YouSay You WantanEvoluûon?
Rega RPB Record Player and Apheta Moving-Coil Cartridg
BY WAYNE GARCIA / PHOTOGRAPHY BY JOEL SALCIDO

THE WO DERFUL NE llY YORKER CARTOONJST
Michael i\laslin frequently draws amusing mbleaux
picruring human evolution from fish to man. One
favorite ends with a strutting Groucho i\Iarx brandishing
a large cigar. Another shows a startled resmuram patron
approaching three restroom doors. The first has an
image of a walking terrapod; the second door depicts a
crouching eanderthal, the third modern man.
If you'll imagine me taking pen to paper, l'Il sketch
for you the evolution of the Rega turntable. It begins
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with the relatively rudimenmry Planar 2, which was
essentially a thin slab of liber board with a phenolicresin skin for a plinth, a tripod of rubber feet, a simple
low-vibration motor with an 0 -ring "suspension," a
felr-mat-topped glass planer supported by a plastic
belt-driven sub-platter, and an S-shaped ronearm.
This was nearly 40 years ago, and the Planar 2's simple
low-mass design and engaging playback qualities
quickly established it as the "go-to" company for a
good sounding, afforclable, and reliable record player.
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Rega RPS Record Player and Apheta Moving-Coil Cartridge

ega's first great leap forward came in the carly 80s with
the RB300 arm, wluch in turn became the "go-to"
afforclable tonearm for consumers as weil as other small
turntable manufacturees who clidn't have the ability to
produce d1eir own arm-or at least one as good for the
same moncy.
Subsequent Rega turntables morphed and multiplied,
and became available in an array of colorful plind1s;
wlule outboarcl power supplies and many o ther tweaks
brought the P Series to its ultimate conclusion with d1e
recendy discontinued, ceramic-platter P9. Although
the P9 was quite good, and certainly fits inco this
evolutionary progression, and brought Rega's design, craftsman, and performance to
new levels, for whatever reason the P9's sound never qui te grabbed me.
But in the past year orso Rega is suddenly rockirlg it. ln relatively quick succession
it's released the RP3, RP6, and now the RP8. Each subsequent moclel is an evolution
unto itsel f.
To recap, the S1095 RP3 (with E lys 2 moving-magnet rarrridge) includes the latest
incarnation of the RB300 arm, the RB303, a 24-volt low-noise moto r, and a lighter,
more rigid plinth. But the most dra matie design, and (I speculate) sonic, improvement
arrives via Rega's "double-brace" plinth technology, which can be seen as the dun
silver strip with 0-shaped cu touts bridging the main bearing 1mb and d1e arm mount.
Fabricated from the same phenolic resin material that elaeis the plind1, the doublebrace-one on top of the plinth, the o d1er on the bottom-creates what Rega ca lis a
"stressed beam" assembly to increase rigidity between these two critical poin ts.
At $1990 with the Exact 2 moving magnet, the RP6 incorporates each of d1ese
design elements plus a few o d1ers o f added significance. i\fost notable is a t:wo-piece,
16mm-thick Aywheel platter made o f Aoat glass, a technique wherein molten glass
is floaled over molten tin in order tO create the Aattest possible surface and overall
uniformity of duckness. To form the Aywheel platter, Rega joins two separate pieces
of Aoat glass, bonding the secondary "ring" platter to d1e underside of d1e main
platter, thus adding mass to the outer circumference to increase the platter's natural
Aywheel effect, improving speed accuracy and stability. The platter sits atop an
aluminum "top hub adaptor," which sports six-raised plateaus as points of contact,
further ensuring a very flat surface for records ro spin on.
The RP6's tripocl fcet are improved, too, over Rega's standard rubber-cup-like jobs.
The new feet are made o f a much more stable sandwich of aluminum and rubber.
Finally, the RP6 is delivered wid1 the latest version o f Rega's TT PSU outboard
power supply, which l highly recommend as a significant performance upgrade fo r
RP3 users.
At a priee o f S3995 wid1 the Apheta moving-coil cartridge (S2995 without), the
RP8 effectively doubles the priee of the RP6/ Exact 2 combinatio n. Yet what you ger
is not only the most radical expression yet of Rega's low-mass/high-rigiclity approach,
but to my cars the first Rega design thar competes jab-for-jab in d1e micldleweight
(priee) division.
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At first glanee the RPS appears co follow
Rega's classic rectangular shape. Buc a doser
look reveals a jigsaw-puzzle-piece cucout
forming a dramatic plinth that reminds me
of Frank Stella's paimed reliefs from the
late 70s. \Xfhat gives? This is Rega's elever
way of allowing those who wam co use a
dustcover co have their sonic cake and eat it,
coo. Because, when you think about it, one
thing such "skeletal," round, or otherwise
non-traditionally shaped rurntable designs
cannot offer is the ability for their owners co
employ a hinged dustcover. For me this isn't
an issue, as I find dustcovers a hassle to use
thar arguably diminish the performance by
aclding resonance of their own. But enough
potential buyers must feel otherwise, which
1 assume is why Rega chose to offer the
option. In any case, the solution is brilliant
in its simplici ty. The RPS's skeletal plinth
rests inside an outer frame by dropping
inside a trio of sub-feet thar have been
equipped with a triangular elastic webbing
to minimize contact between the two pieces.
Thus, o ne gets the benefits of a skeletal
plinth along with the ability co use the
clustcover. ln theory, dus sonically isolates
one from the other. But a comparison o f
Decca's great recording of Gerhard's Ubm,
Cemini, Leo convincecl me thar the RPS's
sound is livelier, wid1 greater dynamic pop,
more detail, more air, and simply more
musical magic when the outer section is
removed. Besicles better sound, the RPS
looks a whole lot sexier this way.

The BPS is the most t•adical
expt•ession yet of
low-mass/
high-t•igidity appt•oach.

The ptinth, by the way, isn't simply one
of a newly curvaceous shape. It's been
reengineered to weigh a remarkable seven
times lcss than the one found on the original
Planar 3. D eveloped over a three-year span,
the RPS's ultra-tight and rigid plinth features a
"unique new stressed skin structure produced
from thin phenotic skins sandwiching a
featherwcight nitrogen expanded, closed cell,
polrolefin foam core," which is visible when
the 'table is removed from the outer &ame.
The RPS's "super Aywheel" platter builds
on the RP6's described above. Born from a
collaboration with a young British glass engineering company, the idea is to create a
platter with enough mass to retain a constant
speed, but not so heavy as to create problems
for the main bearing. To this end Rega has
fabricaLed a Lhree-pieet: layer-cake-like planer
with the third layer being a final ring of Aoat
glass thar adds mass ro the outer circumference, which Rega betieves is the o nlr place
that mass in a turntable makes sense.
The " high specification" 24-volt motor is
now a Rega standard, as is the excellent TT
PSU power supply.
The RP8 also features Rega's new top arm,
the RB808. Like the RB303, the RB808 uses
CAO technology ro taper and thus redistribute mass to increasc overall rigidit:y. Rega
arms are hand-assembled, and the RB808's
high-quatity beat;ings are hand-matched to
each arm's tightened-spindle tolerance to
minimize fric tion and increase detail recovery
during playback. T he RB808 is equipped with
a higher-quatity low capacitance phono cable
with a " twist and clamp" connecror consisting of only two parts to improve connectivity.
At the cartridge mount, however, I was
disappointed ro sec that the RB808 uses
the same flimsy copper cartridge-lead
conncctors Rega has used for years. I've
never tiked these things because they do
not easily fit the varying pin sizes found on
the vast array o f cartridges out there. And
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Rega RPS Record Player and
Apheta Moving·Coil Cartridge
frankly, d1ey bend (and ulcimarely break) if you rry to force d1em onto a fat carrridge
pin. 1f you never or ra rely change carrridges this is less o f an issue. But if you enjoy
rr}•ing different carrridges or are in th e revie\\"er's chair, this is a frustratio n. Surely,
given the care put into the RB808 (or RB303, for thar matter), Rega could equip these
new designs with improved carrriclge connecrors.
As to ilie carrridge itself, d1e Apheta is Rega's firs t and o nly moving-coil design,
priced separa tel y ar S 1795 (one saves S800 \\"hen purchased wid1 the RP8). Rega spenr
four years developing the unit, and, as per usual wirh this company, decided on a
different approach ilian thar found in convencional mc designs. Rega's experiments
resulted in d1e eliminatio n o f both the steel suspension cie wire and the foam rubber
damping employed to rame high-frequency ringing in the 8-12kH z range. Rega
doesn't disclose many more details of ilie design, but simply states thar ir is "inspired
by modern materials and the basic laws of magnetism. The Rega Apheta contains
neither a tie wire nor a foam clamper."
Given a relacively tight deadline for this 4Q•h Anniversary Issue of TAS, J clid not
have the cime to listen to od1er carrriclges on the RP8, ald1ough I will. \'\fhich means
the sonic descriptions iliat follow are based exclusively o n the package as offered by
Rega and U.S. importer The Sound Organisation.
Gercing right to the point, the RP8 delivered o n ilie high leve! of performance 1 was
expeccing after my cime wid1 the RP3 and RP6.
Jn my experience, the success thar conremporary audio designers have bad in
noise has brought new levels of excellence to every
reducing
component category. And thar cerrainly applies to the delicate
interaction of stylus to record groove, where we're
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ralking about rracking information at levels
clown to hundreclilis of an inch.
Returning to the Gerhard LP referenced
cartier, d1e RP8 combo brought out d1e
most from this remarkable recording,
beginning with me explosive piano attack
mat opens the piece, inrroducing an
impressively convincing and airy stage in
which the various players in d1e chambe r
orchesrra are arrayed. The violin, piano,
guitar, and multiple percussion insrruments

1 feltas if
t1·anspo1·ted to the
J•ecot•ding session,
so alive, involving,
IJJ•esent, llnd
th1•illing was the

Rega RPS Record Player and
Apheta Moving-Coil Cartridge

SPECS
Type: Belt drive, unsuspended turntable
Speeds: 33.3, 45
Dimensions: 17.5" x 14.5" x 5.5" (with dustcover)
Cartridge output level: O.SmV
Weight: 26 lbs.
Priee: $3995 with Apheta moving·coil cartridge
THE SOUND ORGANISATION
159 Leslie Street
Dallas, Texas 75207
(972) 234·0182
soundorg.com
ASSOCIATED EQUIPMENT
Sutherland Engineering N1 and VTL TL5.511
preamps; Prima re A34.2 and VTL ST-150 power
amplifiers; Magnepan MG 1.7 loudspeakers; Tara
Labs Zero interconnects, Omega speaker cables,
The One power cords, and BP-10 Power Screen;
Finite Elemente Spider equipment racks

emerge like individual stars within a seemingly endless sky, so that tiny
differences of placement bel:\veen them, a few feet laterally or in depth, are
easily discerned. And because the composition is sparse and slow to unfold,
an instrument's initial anack, susmin, and fade, its overtones, are nombly alive.
And not surprisingly, given that Rega's have always been known for their
musical nimbleness, the RP8 and friends did a marvelous job recreating the
split-second timing required to make this music move forward and draw us in.
You'll hear these qualities, too, on a fine soft rock recording such as James
James (\'(/arner]. The RP8 brought forth an extra sense of
Taylor's S1veet
transparency to the recording, with a near-perfect balance bel:\veen Taylor's,
weU, sweet tenor delivery and the a cous tic guitars, piano, bass, and drums-all
finely integrated into a cohesive whole with the most subtle turns of phrase
and interplay tl1at made tl1e recording sound as easy and natural as breathing.
Listening tO Mo11H M11sic (Analogue Productions 45rpm], team Rega
brought a lovely richness to the opening brass-only chorus of "Abide With
i\fe," while "\'(leUYou 1 eedn't" again illustrated the transparency and drive of
tlùs/these designs. I felt as if transportee! tO tl1e recording session, so alive,
involving, present, and tluilling was tl1e music-making. The tune dives in and
never lets up, and I aU but jumped from my seat when i\Ionk, rousing lùs
reportedly drowsy tenor man, shouts, "Coltrane! Coltrane!"
Rega critics o ften point out that these 't.1bles don't delve into subterranean
bass regions the way other designs do. And I won't dispute their point. But the
RP series has raised (or lowered, if you will), what Rega's can do with bottomend notes. The RP8 stiJl won't hit you with the force of a cannon shot, but
when John Bonham unleashes lùs power in Led Zeppelin's ''Babe I'm Gonna

Made for Digital
Even more evident than with analog, the
slightest variation in digital equipment can cause
phenomenal differences to the trained ear.

Purist Audio 'Design
Engineering. Not marketing.

Through our research, we've uncovered that
certain fonns of shielding and materials are
needed to achieve that perfect quali ty in the
digital audio arena. Cables like our Ultimate
USB and Aquila Digital AC benefit from
our over 25 years' experience and our
ground-upwards approach. Made
for the digital format with precise
attention to shielding and careful use
of ferrite materials, we invite you to try
them at any dealer's show room and see the
difference that "made for digital" can make!
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Rega RP8 Record Player and
Apheta Moving-Coil Cartridge
Leave You" (Led Zeppelin, Classic reissue) the RP8 delivers plemy of pulse, power, and
detail. Tradeoffs are part of life. As with my reference
1.7s, which I prefer
\VÏthout a subwoofer, thar kind of visceral bass is something I can live \\IÏthout, and
will happily trade off for tone, texture, and speed of attack.
Interestingly, o ne could say the same about my final musical example, Karajan's
rendition of Wagner's Die 11'/alkiire [DG "Tulip" label). Though it doesn't possess the
justly praised sonic g reatness of D ecca's Solti Ring, or its aU-star cast of Bayreuth
veterans, I prefer Karajan's decision to bring out the music's lighter, more poetic side,
as weU as his cast of younger singers, especiaUy Jon Vickers' Siegmund and Gundula
Jano\\IÏtz's Sieglinde. Then you have the incomparable Berlin Philharmonie, which,
and yes, l know it's a DG, was captured witl1 a fine clarit)' and overali balance. Here is
\XIagner for the Burgundy lover- nuance over power.
Again the RP8/ RB808/ Apheta seemed ro delve deep imo tl1e grooves co ex tract tl1e
most from this music. Strings were both silky and resinous, brass instruments rich and
throat)', and percussion explosive and precise. The voices were even more impressive.
Vickers bold ringing tones had great solidit)', clarit)· and purity o f top notes, \vith no
sense of strain or added hardness. As did Janowitz's enchanting Sieglinde, ali of which
leads me to conclude that Rega's philosophy for aU aspects of these designs has paid

off in huge musical dividends, the kind thar
lead us into the music, and away from an
obsession witl1 tl1e gear thar plays it.
As srated above, this design vaults Rega
into the big leagues. Meaning th at, while yes,
the RP8 as reviewed is another fine value
from a company known for value, in this
case one needn't add the qualifier "for tl1e
moncy." It's simply among the best midlevet designs on the market. tas

St1·ings we1•e silky
and
b1·ass 1·ich and
and
•
pe1·cusslon
explosive and
•
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